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Huang Kung-wang, Yuan Dynasty:
Dwelling in the Fu-chun Mountains

Dwelling in the Fu-chun Mountains, a long handscroll, is considered to be
Huang Kung-wang’s magnum opus. It is a work of his old age. It has been one
of the most influential paintings in China, copied and imitated by countless
artists. This painting portrays the landscape that the artist knew best, that is
the region of the Fu-chun mountains, west of Hang-chou. The “mountains”
appear as earthy, unimposing hills, with houses in the valleys between them
and pavilions on the shore.

“It seems rather to be the product of a series of decisions, some of them a bit
capricious, made by the painter at successive stages in the painting process,
reflecting his state of mind at the moments when he made them. And yet,
and paradoxically perhaps, it achieves the sense of rightness’ or inherent
order which the Chinese call /i, and which Huang Kung-wang in his treatise
on landscapes designates as the ultimate desideratum of painting”

Note: Paraphrased and quoted from Chinese Painting by James Cahill, p. 112.



[Chinese Painting] is the only tradition in world art that can
rival the European painting tradition.

James Cabhill, Former Associate Curator of
Chinese Art at the Free Gallery of Art,
Washington, D.C.







FOREWORD
by Professor Steve Ching, University Librarian

To stimulate intellectual curiosity and to promote all-round
development in students, the Library is pleased to present the
Chinese painting promotion program as part of the outside
classroom learning activities, in collaboration with the Chinese
Civilisation Centre and the Department of Chinese, Translation and
Linguistics.

Through this program, it is hoped that the Library can provide an
alternative channel for students to have a very initial understanding
of Chinese traditional painting, including its basic classification, basic
techniques and very brief historical development. While we
understand that it is almost impossible to give you a very
comprehensive and in-depth guide to the topic through a few pages
or in a few weeks ; we wish to at least aid you to unlock the door to
Chinese painting. When your interest is sparked, we are sure that you
will have the passion to make the exploration on your own.

Michelangelo says, “A man paints with his brains and not with his
hands”. May the paintings we have selected can help you understand
more about the cultural riches of our flourishing civilization—how our
ancestors looked at the world they were living. Enjoy!

Foreword
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INTRODUCTION
to Chinese Painting

% Origins

Chinese painting is closely related to Chinese calligraphy since lines
are used in both of them. Not only limited to contour drawing, lines
are used to express feelings, thoughts and concepts. For different
subjects and purposes, different lines are used. They can be straight
or curved, hard or soft, thick or thin, pale or dark and the ink can also
be dry or running too. The use of lines and strokes is one of the major
characteristics of Chinese painting which make it distinct from other
traditions of paintings in the world.

It is not hard to imagine that Chinese painting and Chinese calligraphy
share the same origin. In a broader sense, it is not uncommon for a
Chinese painting to have the elements of poetry, calligraphy and
seal engraving integrating together. In fact, many renowned
artist-scholars in ancient China are brilliant poets and calligraphers

at the same time, such as the iconic writer Su Dongpo #FE i
(1037-1101).

In ancient China, “painting in poetry and poetry in painting”
(35hF= - £hFEH) has always been a golden rule for assessing a
good piece of art work. As for inscriptions and seal impressions, they
are always employed to explain what the artists think or feel. They are
also the decorative elements that make the paintings more thrilling and
attractive.



% Basic Classification

There are mainly 4 major categories in Chinese painting:

1. Landscape (1Li7k)

mE - B ALEER
Chu-jan, Southern Tang: Seeking after the Tao in Autumn Mountain

mE - B ALREE

Introduction to Chinese Painting
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2. Figure (\#))

A - BRI | BHLSE
Chen Hung-shou, Ming:  Admiring the Lanterns
A - BORIR | BHFS




3. Bird and Flower ({EB)

Introduction to Chinese Painting

R - FRE 18
Li An-chung, Southern Sung: Admiring the Lanterns
R - FRE 18




4. Genre (RE{8)

R - T8 ELE
Li Sung, Southern Sung: Knick-knick Peddler and Children
R - FE | AL
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% Basic Techniques

There are mainly two techniques in Chinese painting, which are:

1. Meticulous (Gong-bi) (T £8): It usually refers to “court-style”

painting. The artists always pay meticulous attention to every
detail in their works.

¢o+ A Closer Look

Fine details of the cat, including the
eyes, tail, ears are clearly shown

R - BnE © HHE
1 Yiian-chi, Northern Sung: Monkey and Cats
R - BE | B

Introduction to Chinese Painting
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2. Freehand - Shui-mo (7K28): It usually refers to “ink and wash
painting”. Only black ink is used but in various concentrations.

RE - BOR  £F
Ch'I Pai-shih, Modern Era: Painting of a Crab
RE - B8R @%




PAINTINGS OF THE TANG DYNASTY

618-907

During the Tang Dynasty, figure painting flourished at the royal court.
Artists such as Chou Fang([Z#f5) showed the splendor of court life

in painting of emperors, palace ladies, and imperial horses. Figure
painting reached the height of elegant realism in the art of the court of
Southern Tang (937-975). Most of the Tang artists outlined figures
with fine black lines and used brilliant color and elaborate details.
It is also believed that landscape painting had been evolved into
an independent genre during that period. On the other hand, there
had been a variety of high quality wall paintings in the Tang
Dynasty.

Paintings of the Tang Dynasty

11



% Selected Works

Kyseukq Sue] oyy Jo sSunured

[B8h : AN EE
Chou Fang: Ladies Playing Double Sixes

B85 AALUE




Paintings of the Tang Dynasty

BRs © M % E
Chou Fang: A Beautiful Lady with a Silk Fan
B85 © AR
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‘Wang Wei: (Snowy Scenery)
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et NEE
Han kan: Pasturing Horses
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PAINTINGS OF THE SONG DYNASTY

9601279

Particularly in the Northern Song Dynasty, many Chinese artists
attempted to represent three-dimensional objects and to master the
illusion of space. Another group of artists, majorly the scholar-officials
in the socity, tried to create a new kind of art in which they used their
skills in calligraphy to make ink paintings. Quite a number of
scholar-artists were dissatisfied with their political engagements
and they inclined to pursue painting and calligraphy for their own
amusement as a media for personal expression. From this time
onward, many artists strove to freely express what they felt and to
capture the inner spirit of their subject instead of describing its
outward appearance.

Coming to the Southern Song Dynasty, landscape painting of
more subtle expression appeared; immeasurable distances were
conveyed through the use of blurred outlines, mountain contours
disappearing into the mist, and impressionistic treatment of natural
phenomena. Emphasis was placed on the spiritual qualities of the
painting and on the ability of the artist to reveal the inner harmony
of man and nature, as perceived according to Taoist and Buddhist
concepts.

Paintings of the Song Dynasty

17
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% Selected Works

R | BUAE
Mi fu: Mountains and Pines in Spring

Ko | B




=

BRER ¢ L1k
Kou Lung-shung: Landscape
)BESR 1 [k

Paintings of the Song Dynasty
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5 LEEE
Li T’ang: Sitting on a Embankment and Watching Clouds
FE ALY TEERS




i R
Hisa Kuei: Gazing at a Waterfall
EH BERSKE

Paintings of the Song Dynasty
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RECREE | BELE
Emperor Hui-tsung: Chimonanthus and Birds

REREAE | BB
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Li Sung: Basket of Flowers
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#A: 55
Ts'ui Po: Magpies and Hare
B8 WEK




HE IEE
Chao Chlang: Four Magpies
#E A=K

Paintings of the Song Dynasty
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PAINTINGS OF THE YUAN DYNASTY

1271-1368

In the Yuan Dynasty, the whole China was under the rule of foreign
conquerors, the Mongols. Many artists were resistant to the Mongol
invasion and they tried to withdraw from public lives. They then
turned to the pursuit of their own personal or artistic cultivation.
Many of them devoted to landscape painting. However, they did not
take truth to nature as their purpose was to make it a vehicle for self

expression.

Generally speaking, literati painting was the mainstream in the Yuan
Dynasty and most of the paintings represented the living environment,
taste and ideals of the time. Many paintings were featuring landscape,
withered wood, bamboo, stone, plum and orchid. On the other hand,
figure paintings that directly depicted social life reduced. Most of the
works in the Yuan Dynasty emphasized the literariness and
calligraphic flavour, and particular emphasis was paid on the
integration of poem, calligraphy and painting. In terms of creative
thoughts, the painters in the Yuan Dynasty sought simplicity and
freedom in painting, highlighting the natural outflow of subjective

emotion.



% Selected Works

| REHE
| BREME

HEME

Chao Meng-fu : Autumn Colors on the C'iao and Hua Mountains

I

Paintings of the Yuan Dynasty
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Paintings of the Yuan Dynasty
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Ni Tsan : The Tz'u-chih Studio

Paintings of the Yuan Dynasty




Paintings of the Yuan Dynasty

| BEEEA
Bamboo and Chr

FNE
Ko Ch




PAINTINGS OF THE MING DYNASTY

1368-1644

During the the Ming Dynasty, Chinese painting developed greatly from
the achievements in painted art during the earlier Song Dynasty and
Yuan Dynasty. The painting techniques which were invented and
developed before the Ming period became classical during this period.
More colours were adopted and seal brown became much more widely
used, and even over-used. A spectrum of new painting techniques
were innovated. Calligraphy and poetry were much more closely and
perfectly combined with the art of painting.

Paintings of the Ming Dynasty

31
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Paintings of the Ming Dynasty




=aly Canm

ER | LUEE
T’ang Yin: Sound of Pines on a Moumtain Path

ER : LU TOHDE

Paintings of the Ming Dynasty
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Paintings of the Ming Dynasty
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Paintings of the Ming Dynasty




PAINTINGS OF THE QING DYNASTY

1644-1911

As for the Qing Dynasty, count painting developed greatly during the
reigns of Emperor Kangxi (BEEE) and Qianlong (gzf2). New styles and
features emerged which were completely different from those of
academy painting of previous dynasties. In addition, literati painting
came to be the mainstream of painting. Landscape painting and the
freehand brushwork of ink painting were prevailing. Some artists
admired for the ancient classic styles and some others advocated
innovation. There were different pursuits in terms of the subject
matter, the theme, and brushwork techniques, which resulted in a wide
range of styles and schools. Moreover, the Ming loyalists, another
group of artists in the Qing Dynasty, chose to draw inspiration from
the natural beauty of the local scenery. Since many of them wished to
escape from the chaos of the Manchu conquest, they found sanctuary

in the nature.

Paintings of the Qing Dynasty
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% Selected Works
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Paintings of the Qing Dynasty

MEER

Wang Yuan-ch'i: Streams and Pines in the Valley
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Paintings of the Qing Dynasty

R © [IKEG
‘Wu Li: Exquisite Artistic Work of Landscape
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Yii Shou-p'ing : Flowers
1B/ © 72
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NKWA © HEEE
Pa Ta-Shen Jen: A Deer at the Side of A Pine

NKIWA @ HEEs

Paintings of the Qing Dynasty
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Paintings of the Qing Dynasty
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LEARNING RESOURCES ON CHINESE
PAINTING IN THE LIBRARY

Overview

A background to Chinese painting / by
Soame Jenyns.

Chinese painting / T.C. Lai.

Chinese painting : leading masters and
principles / Osvald Sirén.

Chinese painting style : media, methods,

and principles of form = FE]E 2 @&

/ Jerome Silbergeld.
RIBSHIE - RELETIE = Style

in transformation : studies on the history

of Chinese painting / H<FHZE

E#EH/ BAZE.

B - PEREEESR /

iBE TIREE.
BRAERERR LT LR
FPEBRER / FREES.

FREEESIRE / BRI
RESE  ERPEXIFEEER

ERR

FRE &R / RS

rhEE # 5RB¥H [electronic resource] =

/ B ERE.

El BRI /[ TIRES |
FPEE B R /

BRE .. [ %] Ik,
FREIREAE B AR EE TS/
AE TRKEE.
EECEE AN BEERKS/
FIRE, TREHRE.

ND1040 .J4 1966

ND1040 .L33 1992

ND1040 .S492 1973
v.1-7

ND1040 .S47 1982

ND1040 .S555 2008

ND1040 .L59 1998

ND1040 .K343 1995

ND1040 .W37 1985
5-HRS

ND1040 .L435 1982

ND1040 .C56 1985

ND1040 .C5165 1997

ND1040 .Z428 2008

ND1040 .T36 1993

online access from
China reference works
online

ND1040 .Z45 1993

ND1040 .Z46 1988

ND1042 .Z582 2002

ND1042 .Z58 2002

Circulation
Collection

Circulation
Collection

Circulation

Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Reserve
(Semi-closed)

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Reference
Collection

Reference
Collection

Reference
Collection

Reference
Collection

Reference
Collection



The Tang Dynasty

Beyond representation : Chinese paint-
ing and calligraphy, 8th-14th century /
Wen C. Fong.

EEGTR/ [ EEBEHRTYE].
FEREEZR LN / RS .

FERE A RAEE / A LIRE.

EERER/ RARTER  RERE.
EE#RER/ RRRE].

BERER /S, BEEREE

The Song Dynasty
Poetry and painting in Song China : the
subtle art of dissent / Alfreda Murck.

RAAEERSL : fAK & &/

RRMRRIEE / RLEE.
MRBEBIEE /IR EIRE.
FARLGES / PREFE.

FIRIRELE : F, 2INE, BiE,
E = = Collection of paintings of the
four schools of the Southern Song
dynasty.

TROAR : XABHERERZE/
BRKIETAR ; BEE.

ABERE / FEME

RTAHEEREMFRFR/
BN ERE.

The Yuan Dynasty

BIVERLS  TTRRIEE R AN
| FEHE.

TIEAR AR / A LE.

bl

TRIERBREBRZHE / BHBE.

TRiEER / HERE.

TTRAR : ABNEREREE/
BRKIETERR ; B EE.

ND1043.3 .F66 1992

ND1043 .J45 2003

ND1043.24 .S85

ND1043.3 .H6 1995

C0202815
AC149 .S7 1987 v.812

ND1040 .H63 1997

C0202818

ND1043.4 .X828 2000

ND1043.4 .X825 1999

ND1043.4 .H63 1996

ND1043.4 .C437 2008

ND1043.4 .N35 1997

ND1043.4 .W26 2003

ND1043.4 X78 1999

ND1048 .L57 1997

C0202817

ND1043.4 .H65 1996

ND1043.4 .H84 1986

ND1043.4 .D838 2000

ND1043.4 W26 2003

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Shatin Branch

Compact
Storage

Circulation
Collection

Shatin Branch

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Reference
Collection

Shatin Branch

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Learning Resources on Chinese Painting in the Library
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TRRBLEME S/ REmE.

AEE F—, IR, EEER.

dli

The Ming Dynasty

The distant mountains : Chinese painting
of the late Ming Dynasty, 1570-1644 /
James Cabhill.

ARER/ BESTR; E5EE
EHER : BECSE / [BBRKRE]-
ARLE / ERFEME.

BRAYEE / ZIREE, 21, 2154

BARILIKEBEE - RIS RR /
EHRFMAT, BlZF.

BT : RIEES SR AIRS /
BT

The Qing Dynasty
HE R /
SRR AR R

AEEREIR / #REMSE
EhRAERASEH].

FARER/ BESTR, BEEE
BRGE / EREEAME.

ARG  REAER / BRRIEER
; BEEE.

ERNE : ERERORERR /
BXIETIR  HEE.

BRERE  FRIEEREME/
&

ND1043.4 .X7834
2004

ND1043.4 .Y82 1997

ND1043 .C33 v.3

ND1040 .M536 2002
ND1403.C6 L36 2004
ND1043.5 .M5472
2004

C0203009

ND1366.715 .N36
2000

ND1043.5 .G825 2003

ND1043.5.Q24 1993

ND1043.53.078 Q48

1985 5-HRS

ND1043.5 .Q246 2003

ND1043.5 Q243 2004

ND1043.5 .L825 2002

ND1043.5 .S427 2002

ND1043.5 .L58 1999

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Circulation
Collection

Shatin Branch

Circulation
Collection

Circulation
Collection

Circulation
Collection

Reserve
(Semi-closed)

Circulation
Collection

Circulation
Collection

Circulation
Collection
Circulation
Collection

Circulation
Collection
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QUIZ

There will be an online quiz on Chinese painting from
19 March 2010 to 21 April 2010 on our website: XXxXX.cityu.
edu.html. Please join and don’t miss the chance to win
fabulous prizes.
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