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“The translator is not a person…. The transla-

tor is a vehicle. An instrument. A tool…Since

we are not born tools, the only way for a trans-

lator to get from personhood to toolhood is by

denying his or her own personality—by sys-

tematically suppressing personal experiences,

personal desires, personal perferences. We are

used to this, of course.”1�� !"#$%&

�� !"#�� !�� “Ultimately, you

[translators]  become invisible,  mere air.”

(p. 205)
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“introversion”�� !“ the only conceivable
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�� !"#$%&'()* “The ge-

nius of the place brings out the excellence of

the person”, said Bao-yu, misquoting slightly.

“The lord above doesn’t give us our talents for

nothing.…”=E�KOKQSOF
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plied the maids with questions which they an-

swered either cheekily or not at all. One of

them even said,  qui te  audibly and in  her

hearing, ‘Old nuisance!’E�KNKPUPF
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�� !"MUTTER: to speak in a low voice,

especially because you are annoyed about

something, or you do not want people to hear

you.8�� !"#$%&'()�*+,
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tening attentively in the outer room, ‘Flowers’

Aroma and her Musky all—for whose ears

this gibe was intended—were nearly bursting

themselves  in  the i r  e ffor ts  not  to  laugh.
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